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Untitled (1983), by David Engel, is an etching and
linocut on medium weight wove paper (see Figure 1).
The abstract colorful shapes are the linocut, which are
quite thick and textured, not unlike paint impasto. At
some point in its life, the print was float-mounted in the
center of a matboard and displayed behind acrylic
glazing. However, there were no spacers or a window
mat; the acrylic was in direct contact with the print and

over time, the two became adhered together.

Figure 1: Untitled, 1983, David Engel, etching and multi-layer linocut
on wove paper, 22x15 in. Virginia Museum of Fine Arts, 83.132.6.
Normal light, before treatment.

The bulk of the stuck areas were in the topmost ink
layer, the red. This was especially evident in raking light,
where the stuck places almost glowed a bright red (see

Figure 2).

Figure 2: Untitled, raking light, before treatment. The
green arrows point to some of the bright red areas of ink,
which are stuck to the acrylic.



It was clear that regardless of how the print was removed from the acrylic, there would be some

amount of disfigurement of the media, either from being stuck for
used to detach them, or both. Despite this, the goal was to minim

so long or from whatever method

ize the amount of ink loss as much

as possible, while knowing that once the print was freed, any damage caused during the removal

process would now be accessible to repair.

None of the current literature on objects stuck to glazing center on this specific set of

circumstances, of oil-based media adhered to acrylic. To attempt

to figure out the best way to

separate my print from its acrylic, a practical treatment experiment was conducted that involved the

creation of mockups and testing different removal techniques (see Figure 3).

Stuck on You: An Experiment in Separating Oil-based Pri

nting Ink from Acrylic Glazing

Frances Oplarman (Graduale Intern) and Samantha Sheasley (Senior Consarvator and Head of Paper Conservalion)

Virgnia Museum of Fine Arts, Sumimer 2023

W 0 e, Ui (13, by Gt g s s e gy il A o Gt sabest . .
TRy n ki P ST PRI wat O Breil LT e T Gkred . -—-un“mm-n-
Toyern. shich became sdhered 10 B sonic The Muck swes sere Jersosety h“dht‘b.‘ - e

Tl Wi LS k. el i iy W P hgare 1) Vo M e - Yo s

GG AT N PRI YO s o (PRI B 0 Pasa MO Teaee »

e 1 e und NgNGREng siher crtumetsrces. Thes, 8 rectosl Testment Mexaigs sy sepersied by

Cagurrrend et e b deteere Soa v ol bvery e B orge mwmum
PRI WIS Tl TR OHA © T Meon " SGoes © SMwet conasom The most

I st - EFNNT)
| Mg maar o vt | Freaing ¢ moncfanee:
Gronamiy | ' Paing e Vol
Results

. nn.-.n-u—-b-nd.-
Widy el B it o P R A B s
ﬂ*~l~*-

- m-mﬂuﬂuanb
BTy ahenon 8nd resind 1 e A e 109 Wywr
o s Swlarvinatng Som Bw resl of e Vheet

. nm-“nnm
o '.—“l.dbm

-p-.u-nnu-u-u-

H

S s

Mockup Creation
mm—‘“-*.
a.unua:- —-

¥ Chmner's
——u--n--n—u—--m-
e e S

+ M oA et Lnh DA R ws avad wAh § Seeie
I 31 8 Ol S TGk 10 ST B TN 0 et
uu-n-m '

BTyt Gacing wem gendly
W e ) B vy ner S s e Nan b
o Onoe oy e aared ph WGre whier raong Wt Figere
»n 9 P comparstie t Linstes

A date oy ek s e corend by separelng e weh b ored et P v
Ok T DIy PO A

Merwma i v W Sached 10 P DRITG WDON MORTIION — e Soered
O i Pore S0 15 & S Ban 0 SeereR bee

Asprpng PWGng en may Py
Wractan W00 aopeerwos of e k- Mo ad resnach i mowned

The Swmeer = Mate woivod wan wned b reaban et Bue by aoryte
TROwRE by iy Tl ek TG SN POBETING SR LRGN

A\

Figure 3: Poster detailing mock-up creation and experimentation. The poster is also available for download on the AIC website: Events >
AIC Annual Meeting > Past Meetings - 53 Annual Meeting in Minneapolis (2025) - Posters.

TLDR: the best removal method tested was to fully freeze the

stuck print mockups and use a

microspatula with a gentle twisting motion to essentially pop the ink from the glazing. Repeated tests

continued to have successful results.



A chest freezer was borrowed from the VMFA
objects conservation lab, and the print was frozen
at around 4°F (approx. -15°C) for 24 hours. Once
it was fully frozen, the print was quickly removed
from the chest freezer and the ink popped off the
acrylic with the microspatula-twisting method.

While working, silicone release Mylar was
inserted between the acrylic and the print in the
newly separated areas to ensure they wouldn’t
get stuck again. After only a minute or two of
separation, the paper and ink began to feel more
thawed, and the popping became less successful.
When this occurred, the print was put back in the
freezer for at least an hour to refreeze, and then
the process repeated. Separation was done

almost entirely by feel, especially at first, since

acrylic needed to be face-down during removal

(see Figure 4).

Figure 5: Using a blade to separate the print from the acrylic.

Figure 4: Popping the frozen ink from the acrylic with a microspatula.

It was eventually found that though the small stuck
areas popped off easily with a microspatula, the larger

| areas were more tenacious. They were more strongly

adhered to the acrylic than the paper, and there was
concern that trying to pop those areas up would fully
delaminate the ink from the paper.

After some further experimentation with frozen
mockups, it was found that very carefully sliding a blade
between the acrylic and frozen printing ink would finish
separating the print (see Figure 5). There was a very
useful tactile difference when the blade was oriented
more toward the acrylic versus the printing ink. This

: technique ensured that the blade was effectively splitting

the two apart or scratching up the acrylic, which was not

being retained, but not slicing into the printing ink.



After about three days of separation campaigns, the print was finally freed from its glazing. Once
the print had fully thawed, its condition could be fully evaluated. It was in good condition, aside from a
few small ink losses that had happened during the removal process, which were very straightforward
to reattach or fill and inpaint. The minor amount of red still on the glazing after separation was more
like a stain, and not substantial ink loss (see Figure 6). After treatment, there was virtually no
indication that the print had ever been stuck to something (see Figure 7).

Figure 6: The acrylic after removal, raking light. Red stains are visible, Figure 7: Untitled, normal light, after treatment.
as are scratches left by the blade, indicated by the green arrows.

To summarize, try playing with colder temperatures when dealing with adhesion issues, especially
if they involve acrylic glazing and if the media can tolerate freezing. There are obviously other ways to
introduce cold to an object; freezing the whole thing just worked best in this situation.

If you’re tasked with freeing an inaccessible object, don’t be afraid of doing something
unconventional, even if there’s slight risk to the object involved. That will just be one step in the
treatment, and we all know that things often look worse before they look better. Don'’t forget that you
have the skillset for any cosmetic repairs that might be needed.



