This will probably be a one-time-only run, so order

a lifetime supply. (The minimum cumulative order

is large.) Don't miss this opportunity. Stock up
now! Send your name, address and telephone number
to MEREDITH MICKELSON, Conservation Lab,
National Museum of American Art, 8th and G Streets,
NW, Washington, DC 20560, 202-357-2685.

MEREDITH MICKELSON

TALAS has moved. The new address is 213 West
35 Street, 9th Fl., New York, NY 10001-1996 (212-
736-7744).

FINE ART STRETCHERS & SERVICES, INC. (FAS)
is the exclusive distributor in the U.S. and Canada
for all Lascaux products: adhesives, conservation

materials, acrylics, gouache, metal colors and mediums.

FAS has epoxy impregnated fiber-glass sheets
which are used as an interleaf and/or an auxiliary
support in the lining of canvas paintings. These
fiber-glass sheets are available in sizes up to 48 x
104 inches. For information and data sheets write:
JOSHUA BUGAYER, P. O. Box 380, Brooklyn, NY
11219 (212-238-5151).

PHOTOGRAPH STORAGE MATERIALS

Process Materials Corporation announces the
availability of a range of specialized products for the
conservation of photography. Archivart Photographic
Board (100% cotton)--an off-white board, in neutral
pH without buffering, available in 2-, 4- or 6-ply
construction; Archivart Photographic Storage Paper--
a high-purity alpha cellulose grade sheet available in
75 and 80 lbs. text weights, sheets and rolls;
Archivart Silversafe Photostore (100% cotton)--an
English-made photo storage paper stocked in several
weights; Archivart Photographic Negative Enclosures
--manufactured from the Photographic Storage Paper
in basis weight 80 Ibs. and available in standard sizes;
Acid-Free Photo Storage Boxes--available in standard
sizes and shipped flat for easy storage and transporta-
tion. Samples and detailed information may be obtained
from Process Materials Corporation, 301 Veterans
Boulevard, Rutherford, NJ 07070, 201-935-2900.

g Announcing QD
our NEW

(ARCHIVAL CATALOG )

Send for our New Catalog of Archival
Materials for Conservation, Pres-
ervation, and Restoration.
Preserve the past - - -

for the future.

WRITE FOR
YOUR FREE COPY.

F. 0. BOX 101 @ SOUTH CANAL ST. » HOLYOKE, MA 01041

TECHNICAL NOTES

LABELING FOR ARTISTS MATERIALS

A voluntary program to label artists' materials for
chronic toxicity has been completed, and products
with new designations should be visible in stores
sometime during the next year.

Artists' representatives, under the leadership of
the national Artists Equity Association based in
Washington, DC, and art materials manufacturers
worked together to develop the consensus program.
The agreement covers only materials which are
marketed or intended for artists or crafts people.
The standard was formed under the auspices of the
American Society for Testing and Materials (ASTM)
and is known as the Standard Practice for Labeling
Artists Materials for Chronic Health Hazards.

Artists Equity and most leading manufacturers ratified
the draft language of the standard; and then the
standard was finally approved 25 March 1983 by
ASTM.

According to the ASTM standard (D4236),
products will be analyzed by an industrial toxicologist
who will determine toxicity by assessing the following:

1. Current scientific knowledge of the toxic
potential of each ingredient.

2. Specific chemical form and levels of each
potentially toxic ingredient.

3. Physical form and reasonable foreseeable uses
and misuses of the art materials.

4. Potential for synergism and antagonism of
various ingredients.

5. Potential chronic toxic effects of any break-
down products for any reasonably foreseeable use
or misuse of the art materials.

6. Opinions of various regulatory agencies and
scientific bodies on the potential for chronic adverse
health effects of the various ingredients.

Depending upon the degree of any hazard
involved, the words "Danger," "Warning" or
"Caution" will be required on the label. Labels will
also state the hazardous ingredient; the name of any
ingredient that has or might be associated with
allergies or hypersensitivity; as well as precautionary
statements and information about risks.

REED WAXES for the conservator
# Stock Formulas »w RAW MATERIALS

ADHESIVES
wax-resin - facing - lining

% CUSTOM BLENDING

microcrystalline ® paraffins ® gums

resins ® rosins ® beeswax

“EED JUM/7A0K¢

ROGER A. REED, INC.

P.O. Box 508 * 163 Pleasant St. ® Reading, MA 01867
(617) 944-4640




Manufacturers have formed the Art and Craft
Institute in Boston, MA to certify that their products
do conform to the ASTM labeling practice. The Insti-
tute includes artists representatives in monitoring policy,
an on-staff toxicologist and a newly purchased computer
able to track several thousand formulations of artists
materials. Products submitted to this scrutiny will be
entitled to carry the Institute's seal. Individual com-
panies may employ their own certified toxicologist in-
stead, so long as their practices conform to the ASTM
standard. Manufacturers will also provide information
on product toxicity to the Rocky Mountain Poison Control
Center for distribution to hospitals and individuals. In
addition to the ASTM program, legislation to mandate
labeling of chronic health hazards in artists' materials
has been introduced in New York, Massachusetts, Cali-
fornia and the U.S. Congress. Though no bills have
passed, some may be reintroduced in future sessions.
The threat of government action undoubtedly spurred
manufacturers to self-regulation. Artist advocacy
groups disagree whether mandatory programs are a
desirable next step. On the one hand mandatory pro-
grams would ensure that dangerous products are so
marked; on the other hand, certain types of legislation
could force many materials off the market. Funding
availability will also influence the effectiveness of such
legislation.

MARIAN DIRDA
ETHYLENE OXIDE: A STATEMENT OF CONCERN

The Conservation Division of the British Columbia
Provincial Museum has stopped using ethylene oxide
in vacuum chamber fumigation for insect control of
museum collections for three equally important reasons.

1. The health hazard to staff of the desorbed
ethylene oxide from artifact material.

We did not remove artifacts from the fumigation
chamber until the chamber environment recorded
zero ppm ethylene oxide using the Bacharach TLV
sniffer. This took in some cases up to 24 air washes
and required constant monitoring.

Despite these precautions we were concerned
about the desorption of ethylene oxide from artifact
materials after they had been removed from the
chamber.

It is documented in the literature that ethylene
oxide may form a true solution with some plastics,
not just gas trapped between some fibers,and thus is
slowly desorbed. This may occur with other artifact
materials.

2. The health hazard to staff from handling
ethylene chlorohydrin contaminated artifacts.

It is well documented in the literature that
ethylene oxide reacts with chloride to form ethylene
chlorohydrin. Ethylene chlorohydrin is less volatile
than water, thus is persistent. It is absorbed
through the skin and is considered more toxic than
ethylene oxide. It is possible that ethylene chloro-
hydrin is formed on artifact material which may contain
salt from usage or fabrication from marine or soil
environments, in cell protoplasm or as iron or copper
chloride corrosion products, etc. There is no method
except chemical analysis for monitoring the presence
of ethylene chlorohydrin on material.

3. The loss of potential research information in
artifacts fumigated with ethylene oxide.

it is well documented in the literature that
ethylene oxide reacts with proteins, cellulose and
fatty acids. The reactions chemically alter these
substances commonly found in artifact material and
makes them unsuitable for future research.

The Conservation Division of the British Columbia
Provincial Museum is now researching non-chemical
alternatives to insect control.

MARY-LOU FLORIAN

(The above appeared in part in Art Hazards News,
May 1983)
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SUCTION TABLE RESEARCH

MARILYN KEMP WEIDNER wishes to review the
development of the Suction/Vacuum Table since its
introduction to the field of conservation at the AIC
Annual Meeting in Cooperstown, NY in May 1974.

Mrs. WEIDNER would appreciate receiving corre-
spondence from colleagues who have built their own
tables or developed techniques for the treatment of
works of art using the Suction Vacuum Table. She
is particularly interested in learning of any new
developments in the table itself, other than those in
the literature. Conservators'experiences during
treatments, both negative and positive, would also
be of significance.

If sufficient new data is obtained, Mrs. WEIDNER
is prepared to compile the information and present it
to the membership at the next AIC Annual Meeting.

Members are encouraged to submit articles for this

column. Telephone numbers for Technical Editors are
on page 20.

CONFERENCES, COURSES,SEMINARS

Sept. 6-9 1983, National Conference of the Institute
for the Conservation of Cultural Material (ICCM),
Brisbane, Australia. The theme is Conservation--the
Art, the Craft and the Science. Contact: Dr. Neville
Agnew, Hon. Sec., ICCM, Qld. Div., Conservation,
Queensland Museum, Gregory Terrace, Brisbane,
Queensland 4006, Australia (07-52-2716).

Sept. 7-9 1983. Fifth International Seminar on Appli-
cations of Science in Examination of Works of Art,
Boston. Contact: Research Lab, Museum of Fine Arts,
465 Huntington Avenue, Boston, MA 02115.

Sept. 12-16 1983. IADA Congress in The Hague at the
Royal Library and General National Archives. Papers
to be given on map conservation, xero-radiography

of bookbinding, problems in restoration of historical
bookbindings, ethics, treatment of modern art, deaci-
dification, ete. Contact: J.H. Hofenk de Graaff,
Central Research Laboratory for Objects of Art and
Science, Gabriel Mesustraat 8, NL-1071 EA Amsterdam,
Netherlands.

Sept. 21-30 1983. Paper Conservation Course, Uni-
versity of Victoria, British Columbia. An intensive
eight-day course of lectures, demonstrations and
laboratory sessions is offered, the instructor is
CHARLES BRANDT, Chief Conservator, Provincial
Archives of Manitoba. Fee, $280. Canadian. Contact:
Joy Davis, Advance Studies in Cultural Conservation,
University Extension, University of Victoria, B.C.,
Canada, V8W 2Y2. (604-721-8462).

Oct. 2-4 1983. Administration of Photograph Collections
Workshop in Minneapolis, Mn. An introductory level
workshop on historical development of photographs,
.identifieation of photographic media, collection policies,
preservation and the use of photographs for research,
exhibition and publication. Tuition: $50. Contact:
The Society of American Archivists, 330 S. Wells St.,
Suite 810, Chicago, Il. (312-922-0140).

Oct. 27-29 1983. First International Conference on
Non-Destructive Testings in the Conservation of Works
of Art, Rome. Sponsored by Italian Society for Non-
Destructive Testing (AIPND) and Institute Centrale
del Restauro). Topics will include defining methods
for studying and measuring the chemical and physical
characteristics of ancient artifacts and environments
to be prepared, and identifying new materials and
procedures in conservation and testing methods.
Contact: AIPND, Via Foresti 5, 1-25126, Brescia BS,
Italy.



